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THIS DAY. 
RYSTAL PALACE—THIS DAY.—SATURDAY 


CONCERTS.—The WINTER CONCERTS of 1873-4 will be RESUMED 

This Day, Satorpay, January 17. The programme will comprise :—Schubert’s 

Symphony in C, No. 9; Serenade (Taubert) ; and Overtures, Cam Achos Hochzeit 

(Mendelssohn), and ‘‘ As you like it” (H. H, Pierson), Vocalists—Madame Patey, 

Miss Anna Williams, and Mr; Sims Reeves, Conductor—Mr. Manns. Numbered 

* stalls, Half-a-Crown; transferable stall tickets fur the series of 14, One Guinea, 
Admission, Half-a-Crown, or by Guinea Season Ticket. 


OYAL ALBERT HALL CHORAL SOOCIETY.— 
Conductor—Mr. Barnsy. Mendelssohn’s ‘‘HYMN OF PRAISE” and 
Rossini's “ STABAT MATER,” on Tuurspay, Jan. 22,at Eight. Madame Elena 
Corani, Miss Antoinette Sterling ; Mr. Sims Reeves and Signor Agnesi. Organist— 
Dr. Stainer, Band and Chorus of 1200. Boxes, £3 3s,, £2 10s., and £1 10s.; Stalls, 
is. 6d. and 5s. ; Balcony, 3s. ; Admission, 1s. Tickets at Novello’s, 1, Berners Street, 
and 35, Poultry; the usual Agents, and at the Royal Albert Hall. 
FRIDAY NEXT. 
(ACRED HARMONIC SOCIETY, Exeter Hati.— 
: Conductor—Sir Micuagt Cosra,—Frivay next, Jan. 23, Dr. Crotch’s Oratorio, 
“PALESTINE.” Principal Vocalists—Madame Lemmens-Sherrington, Miss Julia 


Elton, Miss Ellen Horne; Mr. Cummings, Mr. Carter, and Signor Agnesi. Tickets, 
3s. ; numbered in rows,%s. ; stalls, 108. 6d., at 6, Exeter Hall. 








ONDON BALLAD CONCERTS, Sr. James's Hatt, 

J Wepnpspay Evening, Jan. 21, at Eight o’clock. Artists—Miss Edith Wynne, 
Madame Edna Hall, and Miss Antoinette Sterling; Mr, Vernon Rigby, Mr. Pyatt, 
and Eos Morlais (the Welsh tenor). Pianoforte—Madame Carreno, ‘The London 
Vocal Union, under the direction of Mr. Frederick Walker, of St. Paul's. Con- 
ductors~-Mr. J. L. Hatton and Mr. Meyer Lutz. Stalls, 6s.; family tickets 
(for four), 21s, ; balcony, 3s.; area, 2s.; gallery and orchestra, Is, ‘Tickets of 
Austin, St. James's Hall; and Boosey & Co., Holles Street. 





ISS EDITH WYNNE and Miss ANTOINETTE 
STERLING at the BALLAD CONCERT, on WEDNESDAY Next. 

R. VERNON RIGBY and EOS MORLAIS (the 

Welsh tenor) at the BALLAD CONCERT on WEDNESDAY Next. 


ADAME CARRENO at the BALLAD CONCERT 
on WEDNESDAY Next. 

ONTHLY POPULAR CONCERTS, BRIX'TON.— 
4 Director—Mr. Riptey Prentice, FOURTH CONCERT, Turspay Evening, 
Jan, 20, Messrs, Piatti, Ridley Prentice, Prout, Minson; Mrs. Hale, Madame Jewell. 
Sonata, pianoforte and violoncello (Mendelssohn ); Prelude and Fugue (Bach ); Sonata, 
violoncello (Boccherini) ; Concertante, pianoforte and harmonium (Prout); Intro- 
duction and Polonaise, pianoforte and violoncello (Chopin). ‘Tickets, 5s., 2s. 6d., 
and 1s., of Mr, Ridley Prentice, 304, Wimpole Street, W. 





_ ACADEMY OF MUSIC. 


Instituted 1822, Incorporated by Royal Charter, 1830. 


Under the immediate Patronage of 
Her Most Gracious Majesty the QUEEN and the Royal Family. 


President—The Right Hon. The Earl of DUDLEY. 
Principal—Sir STERNDALE BENNETT, Mas, D., D.C.L. 
PROFESSORS. 

Sir S. Bennett, Sir J. Goss, Dr, Steggall, Messrs. Bannister, Lunn, G. A. Mac 
farren, Sullivan, Cox, Fiori, Garcia, Gilardoni, Pinsuti, Regaldi, Randegger, 
Wallworth, Cusins, Dorrell, Eyers, W. Hf. Holmes, F. B. Jewson, Walter 
Maefarren, O'Leary, H, Thomas, Thouless, Westlake, J. Cheshire, John 
Thomas, Folkes, Hill, Sainton, Watson, Pettit, Piatti, Ifowell, Svensden, 
Horton, Lazarus, Waitzig, Harper, Walter Lacy, Praga, Xe. 

The LENT TERM will COMMENCE on MONDAY, the 19th January, and will 

TERMINATE on SATURDAY, the 25th of April. 

Candidates for admission can be examined at the Institution every Monday and 

Thursday, at Eleven o'clock, 

By Order, 
Royal Academy of Musie, 
4, Tenterden Street, Hanover Square. 


JOHN GILL, Secretary. 








“ALICE, WHERE ART THOU?” 


T the request of the Directors of the Brighton Aquarium, 

Mr. George Perren will sing, This Day, ‘‘ ALICE, WHERE ART THOU ?” 

at the grand Concert, siven in the Brighton Aquarium; and on Friday, the same 
popu!ar Romance, at Tunbridge Wells. 





“ ALICE, WHERE ART THOU?” 
M® ALFRED REYNOLDS will sing—previous to his 


departure for Milan—at the following places, Ascher's popular Romance, 
“ALICE, WHERE ART THOU ”” and Sir Julius Benedict’s “‘NULLA DA TE 
BEL ANGELO”™:—At Maidstone, on the 19th inst.; Dulwich, 21st; the Eyre 
Arms, Feb, 5th; aud Hanover Square Rooms, Feb. 10th. 


“ ALICE, WHERE ART THOU?” 
\fk. ALBERT BAKER will sing Ascher’s popular 
| Romance, ‘“ ALICE, WHERE ART THOU 2” atthe City Saturday Popular 
Concerts, Sussex Hall, This Evening, Saturday, January 17. 





“THE LARK.” 


DLLE. BARTKOWSKI and Madame OSBORNE 
WILLIAMS will sing Ignace Gibsone’s admired Duet, “‘ THE LARK,” at 
Salisbury, January 19th; Winchester, 20th; and Bournemouth, 21st. 





OZART AND BEETHOVEN SOCIETY.—Presi- 

dent, the Most Honourable the Marquis of LONDONDERRY. — Vice- 

President, Herr SCHUBERTH.— Fourth Season, 1874—The next Concert will take 
place in February next, full particulars of which will be duly announced. 


GCHUBERT SOCIETY. — President, SIR JULIUS 
\ BENEDICT.—Founder and Director, Herr SCHUBERTH.—Eighth Season, 
1874.—The Concerts will be resumed in March next, and prospectuses will be ready in 
February. Particulars on application to H. G. Hopper, Hon. See. ; care of Messrs. 
Duncan Davison & Co,, 244, Regent Street, W. 





ADAME PATEY'’S CONCERT TOUR for the 

months of March and April. Artists—Miss Banks, Madame Patey, Mr. 

W. H. Cummings, and Mr, Patey. Accompanyist—Mr, C. Davieson, Applications 

for terms and dates should be addressed without delay to Mr. Cuningham Boosey, 
2, Little Argyll Street, Regent Street, W. 











ADAME FLORENOE LANCIA’S FAREWELL.— 
Madame FLORENCE LANCIA begs to announce that after this year (1874), 
she will sing no more in public, she having positively determined to retire from the 
Profession.—2sn, Devonshire Terrace, Portland Place, W. 


ISS EMILIE GLOVER, Professor of the Harp and 
d the Pianoforte. Communications for Lessons, &c., are requested to be ad- 
tessed to 10, Newland Street, Eaton Square, Belgravia. 








“THE LOVE BIRD'S SONG.” 
Iss CATHERINE PENNA will sing Henry Smart’s 


“THE LOVE BIRD'S SONG,” at Manchester, every evening during the 
ensuing week. 





“WHEN THE WIND BLOWS IN FROM THE SEA.” 
ISS CATHERINE PENNA and Mr. FREDERICK 


PENNA will sing the admired Duet, by Henry Smart, entitied, “‘ WHEN 
THE WIND BLOWS IN FROM THE SEA,” at Manchester, every evening during 
the ensuing week. 





“THE SPRING.” 
ISS MAUD RAYMOND will (by desire) sing 


Wellington Guernsey's Song of ‘‘THE SPRING,” at Sussex Hall, This 
Evening, Saturday, January 17. 





REMOVAL. 
Ne gr ee ll Ele GARCIA and Mapame 


MARTORELLI GARCIA, beg leave to announce their Removal to 54, 
Portsdown Road, Clifton Gardens, Maida Hill, W. Signor Gustave Garcia will sing 
at Herr Kuhe’s Grand Festival at Brighton in February. 
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ISS BLANCHE COLE will return to London on the 

25th February, 1874, and can accept engagements for Oratorios, Concerts, &c., 
on and after that date. All communications to be addressed to 9, Loughborough 
Road, Brixton, 8.W. 


ee LILLIE ALBRECHT, the talented and rising 


oung Pianist, who met with great success at the Promenade Concerts, 
Covent Garden, will be happy to enter into engagements for concerts, soirees, &e. 
Address to care of Messrs, Duncan Davison & Co., or at Miss Lillie Albrecht’s, 5, 
Gower Street, Bedford Square. 


R. LANSDOWNE COTTELL’S MUSICAL 
_ EVENINGS at HOME, for the social study and practice of vocal and‘con- 
certed music, Ladies and gentlemen desiring to assist, address, Charles Ray, 
Secretary, 37, Abbey Road, N.W. Mes 
TUNER WANTED. 
ANTED, s good PIANOFORTE ‘TUNER and 


REPAIRER, for the Country. Apply at Hopkinson’s, 235, Regent Street, 
on Monday or Tuesday next, 

















PALL MALL. 
TO VIOLINISTS AND DEALERS IN STRINGED INSTRUMENTS. 
Collection of splendid old Cremona Violins, Tenors, Violoncellos, and Double 
Basses, by direction of the Executrix of Mr. George Corsby, of 9, Prince's Street, 
Leicester Square, deceased. 


ESSRS. FOSTER respectfully announce for SALE 
by AUCTION, at the Gallery, 54, Pall Mall, on Taurspay Next, the 22nd 
inst,, at One for Two o'clock precisely, the ‘collection of 50 splendid OLD CREMONA 
and "other VIOLINS, Tenors, Violoncellos, and Double Basses, of Mr. George 
Corsby, deceased, including several very fine and scarce instruments, by each of the 
following celebrated makers :— 
Joseph Guarnerius 
Petrus Guarnerius 
Antonius Stradivarius 
Nicolaus Amatus 


Johannes Baptista Gua-; Franceseo Ruger 
dagnini Januarius Galianius 
Alexandre Gagliani Foster, Senior 
Jacobus Stainer odd, ‘Senior 
Carlo Begonzi | David Teecher | Fendt, Senior 
Johannes Gagliani | Mathis Albinis G, Corsby 
Many of these instruments are from well-known collections, On view three days 
prior Mall Auction, Catalogues forwarded on application to Messrs, Foster, 54, 
Pall all 


NLERGYMEN, ORGANISTS, and others desirous of 
/ Purchasing, Hiring, or Exchanging ORGANS, are invited to inspect tho 


Keygister of 
SECOND-HAND INSTRUMENTS, 
Established by 
Messrs. J. J. CLEMMANS & SON, 
Or No, 5, FINSBURY SQUARE, Lonpoy, E.C. 
Detailed particulars may be had on application. 


MASON AND HAMLIN’S AMERICAN ORGANS. 
HE first Mepat at the Virnna Exrositiox, being the 


highest recompense for Material Superiority in Class XV. (including Musical 
Instruments from all countries), has been awarded the Mason and Hamlin Cabinet 
Organs, by the concurrence of the Special Jury, International Jury and two Sub- 
Juries, including most eminent artists and experts from different countries, In comm- 
parison with these, other American Organs were not found worthy of any—even an 
inferior Medal. 
Sole Agents—Metz.ier & Co., 37, Great Marlborough Street, W. 


Now Ready. 


TXHE MUSICAL DIRECTORY, ANNUAL, AND 

ALMANACK for 1874.—Containing remarks on the past year—Names anil 
addresses of all the Professors and Musicsellers in the United Kingdom—Lists of 
Concerta given and Music published during the year 1873,—Price, in cloth, 2s, sd, ; 
paper covers, 28,—Ropa._, Carts & Co,, 20, Charing Cross, 8, W. 


Now Ready. 


r ‘'e PROFESSORS’ POCKET-BOOK AND DAILY 

and HOURLY ENGAGEMENT DIARY for 1874, giving a line for every 
hour in the e day from 8 a,m, to & p.m,, and for Evening Engagements,—Prices, in 
~~ case, 3s, ; or in Russia leather, 63, ”—Rupat, Cautk & Co,, 20, Charing Cross, 

















Second Edition, with many New Letters, 


r 
‘OETHE AND MENDELSSOHN. (1821—1831.) 
Translated, with Additions, from the German of Dr. Karl Mendelssohn, by 
M. E, von GLeun. With Two Portraits and Fac-similes, and Letters by Mendelssohn 
of late date. Crown 8vo, handsomely bound in cloth, extra, 5s. 
‘* Every page is full of interest, not merely to the musician, but to the general 
reader. . The book is a very charming one on a topic of deep and lasting 
interest,”—Standard, 


Macuituan & Co., London, 


A SIMPLE CATECHISM 
ON THE 


RUDIMENTS OF MUSIC AND PIANOFORTE PLAYING. 


Tn the form of Question and Answer, and written in familiar language. 





BY 
E. ELLICE JEWELL. 
Price 1s., Cloth Cover. 
LAMBOBN COCK, 63, NEW BOND STRERT, 





The New Part Songs for Four Voices. 


OD BLESS OUR SAILOR PRINCE. Written by 

the Author and Composer of the Vocal Duet, ‘‘ What are the wild waves 

saying?’ Postfree for four stamps, ‘‘it has the ‘true marine ring.” —Stam/ford 
Mercury. The Song, 3s.; Piano Solo, 3s, Post free, 18 stamps each, 


ET THE HILLS RESOUND. A new Part Song, by 
Brixiey Ricnarps, Composer of “God Bless the Prince of Wales,” &c. 
Free by post for four stamps; the Song, 18stamps. Piano Solo and Duet, 24 stamps 
each, Also, by the same distinguished Composer, ‘SOUND THE TRUMPET IN 
ZION,” for a full Choir, Post free for 18 stamps. 
London: Ronert Cocks & Co., New Burlington Street. 


HERR REICHARDT’S LATEST SONGS. 
(Composer of ‘ Love’s Request ” and ‘Thou art so near,”) 
“THE LADY OF MY onan. a ee by C.L. Kenney .. 4s. 
*Postry by Tennyson > .. 48, 


“THE HEART'S re eS 
R. Mitts & Sons. 


( 
“ AUBADE” (LOVE'S — Poetry by Victor Hugo .. ao MR 
(E. C. Boosky.) 


“ Graceful examples of Hetr Reiebardt’s well-known and highly appreciated style.” 


The Queen, 
FAVOURITE SONGS 


By Mrs. J. HOLMAN-ANDREWS. 
Name of Song. Publishers. 
The Last Request Boosey & Co, 
The Adieu Duff & Stewart. 
Angels (GERTRUDE Houaay-Axoauws) Duff & Stewart. 
Waiting, watching ae Chappell & Co. 
The Rainbow... . «. Chappell & Co. 
Last Rose of Summer (for two volces) re Cnapeelt & Co. 
Oid English Melodies eereas for Ladies 8' Voices) oe L, Coe’ 
Mary, bereft of thee so Cae iaiies & Co, 
Ye are not miss‘d, fair flow'rs Shepherd. 
I'll love but thee, my Native Home Shepherd. 
Gently, oh! gently (with Chorus for Ladies’ a Voiees) Weippert. 
My first Love, and my last .. J. Williams, 
Go, lovely Rose. . “2 Weekes & Co, 
The old Year .. Weekes & Co, 
Smile on my ev'ning hour Weekes & Co, 
Mrs, J. Hotman-Anprews and Miss Eoire "Howmax- Anpazws visit professionally 
(weekly) Brighton, Blackheath, Richmond, Croydon, Forest Hill, &c. heir vocal 
ela asses have commenced, Address, 2, Park Place, Clarence Gate, Regent's Park, 


BRIGHTON CONCERT AGENTS, 
PIANOFORTE AND MUSIOSELLERS 
LYON & HALL, 


WARWICK MANSION. 


Just Published, 


EVENING 


(LE SOIR), 
DUETTINO, 
For TENOR (or SOPRANO) and CONTRALTO. 
(With French and English Words.) 














COMPOSED BY 


ALEXANDER REICHARDT. 


MARIA XIMENA HAYES. 


Price 4s. 








LONDON: 
DUNCAN DAVISON & CO., 244, Regent St., W. 
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MONDAY POPULAR CONCERTS, 

The concert on Monday night last, the first since the accus- 
tomed interval which separates the ante-Christmas from the 
post-Christmas series, was in all respects one of more than 
average excellence, ‘The programme would have been sufficiently 
interesting if only because three of the instrumental pieces—each 
admirable per se—have, in comparison with so many others, been 
allowed such rare opportunities of appreciation. We refer to 
Schumann’s third quartet, Beethoven’s Variations in E flat for 
piano solus (Op. 35), and the same composer’s sonata in D, Op. 
102, for pianoforte and violoncello. Mr, Arthur Chappell, it 
must be admitted, has done for the chamber-music of Robert 
Schumann, at St. James’s Hall, quite as much as Messrs. G. 
Grove and Manns have been enabled to do for his orchestral 
music at the Saturday performances at the Crystal Palace. ‘True, 
the director of the Monday Popular Concerts has derived: no 
little aid from the enthusiastic devotion of Schumann’s highly 
gifted widow, and hardly less from the strong and abiding sym- 
pathy of Herr Joseph Joachim, one of Schumann’s most devoted 
champions ; but Mr. Chappell, at any rate, was the first to test 
the value of the amiable Leipsic musical philosopher’s quartets 
and other chamber pieces before large, mixed audiences—before 
a general public, in short, combined of various elements, from 
the wealthiest and most conspicuous patrons of the art down to 
its humblest though equally earnest followers. That they 
have passed the ordeal successfully is a manifest benefit 
to art, the repertory of which becomes the wealthier in 
a department of no small relative significance. Perhaps of 
the three quartets which Schumann composed in his ripest and 
most productive period, and which he dedicated in such affection- 
ate terms to his highly esteemed friend Mendelssohn, the one in 
A major, while containing many and inestimable beauties, is on 
the whole the least evenly balanced. ‘The last of the set appears 
to have suggested itself to its composer less spontaneously than its 
precursors in A minor and F, and to have cost him more labour 
in its construction and development. ‘This is not nearly so much 
felt in the first three movements (the first and second especially) 
as in the finale, which, built on a somewhat grotesque theme in 
two-bar measure, repeated over and over again at given intervals, 
becomes in the end monotonous, if not wearisome. Nevertheless, 
even in this movement there are passages which cannot fail to 
please, while the whole exhibits a mastery of detail, a determined 
will, and an incontestably original way of thinking peculiar to the 
author, Here, indeed, Schumann possesses something in common 
with his more gifted and prolific, if less erudite, compatriot, 
Schubert, who, but for Beethoven, would have been the god of 
Schumann’s idolatry. ‘To have done, however, with criticism, it 
was a treat to listen to this too seldom heard ‘quartet—not alone 
on account of its unquestionable merits, but also on account of 
the finished and masterly way in which it was played by MM. 
Ludwig Straus, L. Ries, Zerbini, and Piatti, whose praiseworthy 
exertions were duly appreciated by the audience. 

The pianist was Dr. von Biilow, who, on appearing in the 
orchestra, was welcomed with the usual cordiality, ‘The hero of 
the evening evinced unexceptionable taste in selecting Beethoven’s 
remarkable variations for his solo display. ‘lhese variations, 
built upon two themes from the ballet of Prometheus (Die Ges- 
chopfe des Prometheus), which, appropriating what was essentially 
his own, Beethoven used for the last movement of his magnificent 
Sinfonia Eroica, are among the most ingenious ever contrived by 
their unceasingly inventive author, and moreover, though less 
difficult than the ‘33 Variations on an Original Theme in C 
minor,” or the still more taxing variations on ‘‘ Diabelli’s Waltz,” 
are, at the same time, by no means easy to play as they ought to 
be played, so as to bring out in strong relief the many effects of 
which they are capable. Such considerations, however, in 
no way affect Dr. von Biilow, to whom difficulty is evidently 
a term signifying nothing. His reading of the variations was so 
much to the liking of the majority of the audience that they re- 
called him twice to the platform, Not the least attractive feature 
of the evening was the sonata of Beethoven for pianoforte and 
violoncello, in which Dr, von Biilow and Signor. Piatti—violon- 
cellist of violoficellists—were heard together. ‘This sonata, the 
last written by Beethoven for the same combination of instru- 


ments, is also one of the most abstruse and for that reason, 
s 





doubtless, one of the least familiar to ordinary players. With 
regard to its belonging to what in the accepted language of 
certain German illuminati, is Beethoven's ‘‘ third manner,” we 
have nothing to say, unless it be that, judging by its prevalent 
style, it might just as well belong to his ‘ second.” Apart from 
this, however, the scnata is so interesting throughout that to 
hearers uninitiated in such mysteries it matters very little whether 
it be placed in the category of the first, second, or third ‘‘ manner ” 
of the great composer, whese genius, like the genius of all other 
great composers, expanded with its growth. ‘That the execution 
of the sonata last night, with two such representatives of the 
instruments for which it is written, was in every respect satisfac- 
tory it is almost superfluous to say. More exquisitely beautiful 
playing than that of Signor Piatti in the ‘‘adagio con molto 
sentimento” could not be imagined. The two themes—one in the 
minor, the other in the major key, the one as plaintive as the 
other is tunefully consoling—out of which this simple yet 
wonderfully slow movement is constructed were both delivered 
with a perfection of tone, accent, and phrasing which the greatest 
of singers might have envied. In the last movement of the sonata, 
an elaborately wrought-out fugue, Dr. von Biilow put forth all 
his strength, and the result was a brilliant success. About 
Mendelssohn’s splendid trio in C minor (his second and last) little 
need be said. How popular it is at these concerts, the fact of 
Monday night’s performance being the 22nd since the trio was 
introduced by Madame Arabella Goddard at the forth concert of 
the second series (as far back as 1859) sufficiently attests, With 
such players as Dr. von Biilow, Herr Straus, and Signor Piatti 
it was in excellent hands, and a more spirited execution of the 
first movement—allegro energico e con fuoco—has not often been 
heard, 

‘There was only one singer, but that singer being Mr. 
Santley little room was left for complaint. In the first part the 
popular baritone gave an Italian air by “ Fillippo di Fillippi,” 
coupled with an English version of Schubert’s ‘‘ Der Alpenjager.” 
In the second part he introduced Mendelssohn’s “Shepherd's 
Lay” (“Morgengruss”), and Mr. J. L. Hatton’s very fine 
canzonet, “To Anthea,” which last, in obedience to an encore 
nothing less than enthusiastic, Mr, Santley repeated. Mr. Zerbini 
accompanied the vocal music with his accustomed ability. ‘The 
concert was altogether one of Mr. Chappell’s best.—Times, 


Tunin.—M. Taglioni’s ballet, H/linor, has been very successful at the 
Teatro Regio, where it was produced under the direction of Signor 
Mendez, with Signora Pochini in the principal part. The next novelty 
was to be Signor Montuoro’s opera, /? Re Manfredi, which will be 
followed by La Duchessa di Mons, by Signor Lauro Rossi, who has 
already arrived to attend the rehearsals. 

Mitay.—Signor Verdi’s Aida proved more successful on the second 
night at the Scala than on the first. The artists had in a great degree 
surmounted their nervousness, and were consequently better able to do 
justice to the music and to themselves, Mdlle Singer especially dis- 
tinguished herself, and triumphantly demonstrated that she merits the 
reputation which preceded her hither from Rome and other places. 
Signora Fricci, Signori Bolis and Pandolfini, likewise, were all in great 
force. The public, on their part, were prodigal of applause. The second 
opera was M. Gounod’s Faust, supported by Signore Durand, Jones, 
Signori Gulli, Broggi, and M. Petit. It did not meet with a very 
favourable reception, opinion being divided as to the merits of the 
artists, who had to contend against the reminiscences left by others in. 
the same parts, M. Petit particularly was a victim of this state of 
things. ‘I'he public could not get over his novel rendering of his part ; 
he absolutely made Mephistopheles lame—as Goethe did, by-the-bye, 
and Geethe was merely theauthor of the original poem—and, whatis more, 
wore a red beard, while his predecessors sported a black one. He took, 
also, some of the music faster than it is taken here, as fast, in fact, as he 
always takes it in Paris, where he rehearsed the part under the personal 
superintendence of the composer himself. Of course the public resented 
this, and showed their feeling by the cold reception they. accorded the 
artist. Signor Pratesi’s ballet, La Tentazione, was to be produced as 
soon as possible. There is some talk of reviving Der Freischiitz, with 
Mdlle Singer and M. Petit. Macbeth is in rehearsal. The artists will 
be Signora Fricci, Signori Pandolfini, De Fillipis and Castelmary.—The 
Municipality have voted 63,000 francs for improvements and repairs to 
the Theatre.—M. Anton Rubinstein has given another concert, but it 
was not nearly so successful as his preceding concerts here. The public 
have heard M. Rubinstein, and are apparently satisfied, 
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MUSIC AT BOULOGNE-SUR-MER. 
(From a Correspondent.) 
Dec. 31, 1873. 

Harry le Diable, drame historique en 8 actes, par M.M. N. 
Fournier et Meyer, was amusing and, of course, historical, but 
when you think of what was written of Henry by the person our 
lively neighbours style as the “* Divine Williams” in his Henry 
IV. and Henry V., and when I tell you we had no Sir John 
Falstaff, you will agree with me that the former rather than the 
latter feature predominated, Note at bottom of programme : 
“La scene se passe i} Londres au 1” acte; le deux autres dans 
le Comté de Schwesbury.” Jack Hasting answered to the name 
of A-Sting, Cate, tavernitre, I presume Cato. It went very 
well, and I have no doubt the natives enjoyed it very much, and 
believed all they saw for gospel truth about Henry Madcap. 
Had you told them that the same Henry, when Henry V. subse- 
quently conquered and gained possession of the whole of the 
North of France they might Lave not perhaps have thought so 
favourably of the play they had just seen. — 

And now for a word or two about the artists who assumed 
the various characters in all these dramas and comedies. First 
of all, let me mention M. Paul Cleves, from the Théatres Odéon, 
Vaudeville, and Ambigu, who is engaged for the whole season, 
and who has been playing in réles he himself has created at 
either of the above theatres, as, for example, in Les deux Jeunesses, 
L’honneur de la Maison, Dalila, Les Femmes Terribles, Harry le 
Diable, as the hero, M. Cléves is one of those finished actors 
you almost only see on the Parisian boards ; he has that rare ease 
of manner and expression which, combined with a gentlemanly 
mien and never any over-action by words or gesture, make up the 
player of high comedy, MM. Collard, Fedey, Delersy, Fran- 
cesconi, Derraud, and Lejeune have all contributed their part to 
the many plays in a way seldom to be found in any provincial 
town. Jit les dames! Need I say that since’ the season began 
the ladies have proved more fickle than the gentlemen? Madlle. 
Bremoy and Madame Bellet, who began the first month very 
well, left us after that period, ‘The former took the part of La 
Poissarde, and, as she left the day after, we have had, and can 
have, no more representations of it. Mdlle. Vauthier, ‘* jeune 
1” ingenuité,” as she is styled, has been delighting every one 
with her sparkling, pretty acting in many pieces; and Malle. 
Vauthier works very hard, for she possesses a good voice, and 
frequently takes the part of heroine in a lay drama, and then the 
same 7d/e in an operetta the same evening, Madame Lejeune is 
a perfect ‘ duegne—mere noble.” Mesdames Francesconi, Debon, 
and Deplassy are always welcome as souirettes or anomaises. 
Madame Simonnot, ‘des coquettes,” has only played once this 
season, but, on that occasion, as a sowbretic, brought down the 
house. 

The details of the operas-comique may be summed up very 
shortly. ‘They consisted of Ze Valet de Chambre by Carafa, in 
which M. Villefroy, baritone, who is engaged especially for 
these sort of pieces, took the title le. Le Violoneux, Offenbach ; 
Le Bouffe et le Tailleur, Garaux: Bonsvir Voisin, Paer ; Nouveau 
Seiqnenr du Village, Boieldieu ; and Farfadet, Adam, 

The concert in aid of the orphan children of Mdme. Bohrer 
(whom I mentioned a fortnight since as having died suddenly, 
from the rupture of a blood-veesel, while giving a singing-le-son), 
was a great success. It took place on Monday last at the 
Etablissement des Bains, and, being under the patronage of her 
old pupils, taken up especially by the English residents, several 
ladies and gentlemen of both nations, together with the Societé des 
Orphéons lending their aid, it could hardly be otherwise. ‘The room 
was crammed, and, though the admission was only 3 fr., I believe 
the result financially was about 1,600 fr. lle Orphéons opened 
such part of the programme: the first by singing a chorus of 
Ifanssens, ‘‘ Ia ‘l'ristesse,” the second a valse by Zollner. M. 
Dubout delighted the audience by his careful rendering of a 
romance by E, Delisle, ‘ N’effuilley pas les roses.” He was 
enthusiastically applauded, He also took part in an Italian duo 
with Mrs. Iggulden (by Pinsuti), ‘‘ Amore,” in the second part. 
The same lady took part in another duo during the evening with 
Mdme. Borch, who made her début on this occasion, and though 
rather nervous at first, was in splendid voice. ‘he duo was 
Campana’s * A la Campania Audiano,” Mdme. Borch rendered 





also, with much taste an air from Maillart’s Dragons de Villars. 
Mdlle. de Manara, a pupil of Mdme. de Manara, sang an air from 
Donizetti’s Linda di Chamouni, and in the second part two little 
romances, “ Bonheur est ur reve” (Wekerlin), and ‘“ Oiseaux 
Legére” (Gumbert). The only other vocalist I have to allude to 
is M. Patriossi, “ professeur de chant,” who sang with great taste 
a romance from Don Pasquale and an Ave Maria. The concert 
was very strong in instrumental music, M. Focheux (fils) 
delighted the audience with one of his Fantasias with variations 
for the violin, and Mdme. Carlier Guilmant a “ Grande Etude 
Dramatique ” for the pianoforte, of her own composition. ‘There 
were also the Allegro movement of Mozart’s third concerto, and 
an Andante and variations by Schumann for two pianofortes, 
played by Mdme. Guilmant and a Mdlle. G——. Enjin, it was 
a capital concert, with a good result, and that it may be of ser- 
vice to the poor little orphans, so suddenly deprived of the care of 
their mother, is my wish to them for the new year. S.C. 
(Concluded from page 22.) 
ee een 
PRESENTATION TO MDLLE. TIETJENS. 

On Monday afternoon the ceremony of presenting Mdlle. Tietjens 
with a testimonial took place at the Shelbourne Hotel, Dublin, in 
presence of a numerous and distinguished assembly. The testimonial 
consists of a beautiful specimen of Irish poplin (rose colour) and a suit 
of Irish point lace, exquisitely wrought. 

On entering the reception room, Mdlle. Tietjens was warmly greeted. 
After she had exchanged salutations with quite a host of friends, Miss 
Madelaine Johnston came forward and said:—‘*‘My dear Mdlle. 
‘Tietjens,—It gives me more than pleasure to have been selected on 
this occasion, by the committee of ladies, to present you, in their 
names, with the testimonial now lying before you. It is trifling, but 
must manifest to you, slight as it is, the high appreciation in which 
you are held in this city, both as an artist anda gentlewoman, Your 
generosity of character is well known; and I am instructed to express 
the estimation of the subscribers to this testimonial of your many acts 
of charity, and the devotion of your rare gifts of song—which delight 
the educated and the opulent—to the alleviation of the sufferings of the 
distressed and afflicted. 

In reply, Mdlle. Tietjens said :—-‘‘ Ladies and Gentlemen,—pardon 
me if, in the fulness of my grateful heart, 1 am unable to find 
sufficiently adequate and expressive words to thank you for your 
beautiful and valuable gift. I do thank you, but 1 thank you even 
more for the many years of kind and enthusiastic reception 1 have met 
with at your hands, Loving, as I do, my art, nothing gives me truer 
and greater pleasure than to revisit you here, in your beautiful land, 
for | know I shall meet kind and constant friends, whose applause 
assures me that my histrionic and vocal efforts to please you are recog- 
nized and appreciated. And when, in a few years, I can no longer 
hope to minister to your love of lyric art, believe me that I shall for 
ever retain in my inmost heart grateful and sunny memories of your 
bright Emerald Isle, and its warm-hearted and generous people.” ‘Lhe 
agreeable proceedings then terminated. 


Panma,—Signor Gobati’s opera, J Gotz, will be produced very shortly 
under the personal superintendence of the composer. 

Gexoa.—The season opened well at the Carlo Felice with I promessi 
Sposi of Signor Ponchielli, the principal parts being sustained by 
Signorine Pantaleoni, 'Tiozzo, Signori Filippi, Bresciana, and Galvani, 
The ballet, La Dea del Valhalla, owed whatever success it achieved to 
the admirable dancing of Signora Zucchi and to the richness of the 
mise-en-scene.—Signor Marchetti’s omeo e Giulietta has been well 
received at the ‘l'eatro Nazionale. The same is true of Signor Pratesi’s 
ballet, Melly. 

Sr. Louis (U.S.)—Herr Strakosch’s Italian operatic company opened 
here on the Sth inst. ‘They were to give performances in Chicago on 
the 12th, at Milwaukee, on the 26th; and to appear one evening at 
each of the following places: Toledo, Cleveland, Buffalo, and Albany. 
‘he season in Boston will commence on the 2nd February, and that in 
New York on the 17th of the same month. According to report, M. 
Gounod’s Romeo e Giulietta, and Herr R. Wagner’s Lohengrin will be 
given in the latter city. 

Rome.—The season at the Teatro Apollo was inaugurated by La 
Forza del Destino. The performance, with one or two exceptions, 
proved a miserable failure. The artists were Signore Potentini, 

sedetti, Signori Capponi, Collini, Sparapani and Maini. The ballet, 
Alfa e Omega, by Monplaisir, was equally unsuccessful, notwithstand- 
ing the admirable dancing of Signora Cuechi. Ja Favorita, with 
Signora Biancolini, Signori Perotti and Sparapani is in rehearsal, after 
which will come Signor Gobati’s opera, 7 (oti, about which public 
expectation is on tip-toe, 








aa ie ee ee ee ee 


SEE aS a a SS Te ST 


ww S.-Y ae 


~— = 





Jan. 17, 1874. ] 


THE MUSICAL WORLD. 37 


. 





MUSIC IN CHINA. 
(Concluded from page 869.) 

These boat-houses are not by any means aught exceptional in 
Chinese life; many families have no habitations save junks, of 
different sizes, permanently moored on the Blue or the Yellow 
River. 

Humanity is, then, after all not so far removed from the 
period of lacustrian cities. Cross that slippery plank serving as 
a bridge between the shore and the vessel, pass through the large 
glazed door which opens inwards, and the floating habitation, the 
exterior of which is most common, is transformed before your 
eyes. In front of you stretch two richly decorated halls, com- 
municating with each other by means of elegantly twisted 
columns; carved open woodwork, gilt arbours, coloured glass, 
lanterns of fantastic form, grotesque statues—everything is in 
keeping with the splendidly illuminated rooms. In the middle 
there is a large marble table covered with transparent cups, 
oranges, roasted pumpkin seeds, looking-glasses, and with little 
porcelain and lacquered saucers. Round the table sit fifteen or 
twenty young women, preserving the immobility of statues under 
the robes of blue satin which cover them. ‘lhey are Chinese 
women, with their hair gummed to their temples, and Tartar 
women, with long tresses falling down their shoulders. Every 
now-and-then, they rouse themselves from their immobility to 
imbibe microscopic cups of tea, to chew pumpkin seeds, or to 
labour at the embellishment of their countenances. Placing a 
looking-glass before them, and dipping an elegant little brush 
in the small porcelain or lacquered-saucers ranged on the table 
ws already mentioned, they gravely daub themselves with white, 
black, and red, and then once more relapse into immobility. 

But the business of the evening now begins. ‘The usual 
frequentersarrive slowly, andthe musiciansmake their appearance. 
We now yield the pen to the Count de Gariac, who will give us 
an account of his personal impressions. We quote the fragment 
the more willingly as M. de Gariac is himself a first-rate dilettante. 
In the voyage which he lately made round the world, he never 
parted for a moment with his violin, to which he was indebted 
for many important services, and which, on sundry occasions, 
proved a real talisman for him, just like the magic flute in the 
hands of Papageno. 

‘In a short time some ten musicians arrived, and took up 
their position in a straight line, at the end of the room ; the first 
hanged a couple of immense cymbals together, the second scraped 
a small and strangely-shaped screaking fiddle, and extracted from 
the strings metallic sounds extremely acute and still more disagree- 
able. The gong naturally occupied the place of honour, and 
then a very handsome woman kept continually repeating the same 
chord on a broad cither which was scarcely audible. Another 
female had placed a bronze drum between her legs, and with two 
drumsticks made a noise reminding one of the braziers’ quarter at 
Genoa. A fine big man knocked two pieces of wood as hard as 
he was able against each other, and a little fat individual played 
uffectedly upon an interminable flute, which seemed as though it 
had undertaken the task of imitating the lamentations of some 
soul suffering from melancholy nervousness. Lastly some singers 
sang in unison in a super-acute octave after a most singular 
fashion. When all these rabid beings performed together, the 
cacophony was something of which only the orchestras in our 
sinall theatres could convey an idea ; from time to time, however, 
they seemed touched by remorse; they then became silent, 
leaving the flute to wail alone.” 

Here M. de Gariac quotes a musical phrase of a most singular 
character, which serves as a ritornello to all Chinese airs. 

“When these fourteen bars had been repeated some fifty times, 
a dozen strokes were given with the gong and the cymbals, to 
break the monotony, just like the chords of the diminished 
seventh among ourselves; this enables the performers to re- 
commence without end.” ‘The reader will easily imagine what a 
paroxysm of nervous excitement must be produced by four or 
five hours of such a concert, but, at a given moment, the spectacle 
suddenly changes, and the scene is entirely transformed, ‘Ihe 
Chinese, previously silent and absorbed in the grave occupation 
of smoking their pipes, suddenly become noisy and frolicsome ; 
they laugh, joke, and pull each other by their long plaits, on 
which only the Angel of Death ought to place his hand to drag 





them. up into Paradise. ‘The women, also, emerge from their 
statue-like immobility and manifest their good humour in a 
thousand different shapes, among other things offering you cups 
of tea, and inserting in your mouth with their little fingers slices 
of orange and roasted pumpkin seeds. Meanwhile, some few 
poor wretches, stretched upon mats, savour the detestable intoxi- 
cation of opium; others, more material, work away, chop-sticks 
in hand, at a well-furnished table. Gluttony was always the China- 
man’s great failing, supposing, of course, his purse allowed it.” 

If we would have a final proof of the honour in which the 
Chinese hold music, and of the singular aptitude for it 
which they possess, it will be supplied us by Baron Hubner, 
the celebrated diplomatist, who, also, has made his voyage round 
the world, as every gentleman now-a-days ought to do :— 

“The Superior would not allow us to leave, without his im- 
provising a little concert,” the Baron informs us, speaking of the 
Missionary College at Shanghai. ‘‘ Under the direction of a 
Chinese monk, four Chinese set about executing a symphony by 
Haydn. ‘lhe reverend conductor, whose nose was furnished 
with a pair of enormous spectacles, guided, animated, and kept 
together with his glance and conducting-stick the young per- 
formers, who, with their sunken eyes fixed on the music, and 
the perspiration dropping from them, succeeded in interpreting 
very fairly one of the great Master’s finest compositions. Haydn 
interpreted in China by Chinese! Why should I conceal the 
fact? We were deeply moved !” 

We may cross the Chinese Ocean, land at Yokohama, and 
proceed to Yeddo. We shall there find music as highly honoured 
in the tea-houses as it can possibly be in the beflowered craft of 
the Blue River. We may penetrate into the interior of Japan 
and find that no festival is complete without the female per- 
formers, who stand, in the apartment where the entertainment 
is held, with a lacquer table before them and a cither in their 
hand. But we have not undertaken. here the history of music in 
the kingdom of Nipon, which is beginning to be opened to the 
influence and the trade of Europe, and concerning which every 
day brings us new and interesting facts, ADRIEN Desprez, 

Revue et Gazette Musicale. 

a) 
MR. GEORGE OSBORNE IN DUBLIN, 
(From the “ Express” of Jan. 12.) 

Mr. George Osborne, whose musical talent and compositions are 
better known in France and England than in this, his native country, 
has been spending a few days of relaxation in Dublin, and most kindly 
gave a short pianoforte recital on Saturday last, for the sole purpose of 
improving and encouraging the pupils of the Irish Academy of Music. 
He performed before a numerous and appreciative audience several of 
his compositions. A sonata in B flat, for pianoforte and violoncello, 
in which Herr Elsner ably assisted, was one of the most interesting 
features. It has not yet been given to the public, but is about to be 
printed in Germany, which has often become familiar with many works 
of our composers, especially in the case of Balfe, before we were well 
aware of their existence here. Mr. Osborne also played, with the charm 
which a composer can best impart to his own compositions, several of 
his pianoforte pieces, such as “La Batilliere,” “The Elves,” « Les 
Hirondelles,” and “ Le Bijou.” It will be interesting to note that Mr. 
Osborne has nearly completed an opera for the English stage, which is 
likely to add his name to the list of Irishmen who have taken the fore- 
most place in elevating the English lyric drama. 

0 
FRENCH PLAYS AT THE HOLBORN THEATRE. 
(Vo the Editor of the “* Musical World.”) 

Dear Mr. Eprror,—The production on Monday last of Une Corneille 
qui abat des Noix merits a word or two, if only for the excellent acting 
of Messrs, Didier, Schey, and Perrier. Of the piece itself 1 cannot say 
much. ‘There are faults in its construction; the fun is rather forced, 
and, at times, drags so that nothing but the inimitable acting of Didier 
and Schey redeemis the piece from tediousness. ‘lhe performance on 
Monday was preceded by Le Mari de la Venue, a little comedy in one 
act by that master of construction and dialogue, Alex. Dumas. This, 
in its way, was perfect, and was capitally acted by Messrs. Monti, Bil- 
haut, and Madame Duplessy, the lady acting in such a charming 
manner as to call forth repeated applause. Both pieces were received 
with favour, and the recalls were numerous; nevertheless, I do not 
think Une Corneille qui abat des Noiz destined to have along run. 
I am, dear Mr. Editor, yours faithfully, 
January 14, 1874. 





Ianace GIBsoNE. 
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MONDAY POPULAR CONCERTS, 
ST. JAMES’S HALL. 


SIXTEENTH SEASON, 1873-4. 


Director—Mr. . ARTHUR CHAPPELL. 


FOURTEENTH CONCERT, 
MONDAY EVENING, JANUARY 1 


, To Commence at Light o'clock precisely. 
Programme. 
PART I. 
QUARTET, in A major, for two violins, viola, and violoncello— 
Madame Norman-Nerupa, MM. L. Ries, Straus, and Piatti... Sehubers, 
SONG, “Quando miro ”__Miss Enriqu EZ : .. Mozart, 
PRELUDE and FUGUE, in A minor) For pianofore alone — Dr. { J, 8, Buch, 
Ditto, in E minor, Op. 35, No. 1jy Hans von Butow bia. 
PART II. 
TRIO, in B flat, Op. 27, for pianoforte, violin, and violoncello—Dr. 
HANs von Buu ow, Madame Normay- NeRvDA, and Signor Prati 
SONG, “ Ardina "—Miss ENRIQUEZ ya 
SONATA, in G major, Op. 30, No. 3, for pianoforte and yiolin— 


Dr. Hans von BuLow and Madame Norman-NERUDA " Beethoven. 
Conductor Sm JULIUS BENEDICT, 


SATURDAY POPULAR CONCERTS. 
SATURDAY AFTERNOON, JANUARY 17, 1874. 


To Commence at Three o'clock precisely. 


, 1874. 


Mol'que, 
Schubert, 





Programme. 


QUINTET, in G minor, for two violins, two violas, and violoncello 
—-Madame NorMav- Nervupa, MM. L. Rigs, Straus, Zerbini, 
and PIaTTI me 

SONG, ‘‘ Sunshine in the Rain”—Malle, Nira GAETANO... ae 

SONATA, in A minor, Op. 42, for pianoforte alone—Mr. Citaries 


HALLE me 
SONGS, Sonat tion resembles” ' Malle. Nira GarTano 
TRIO, in B flat, Op. 97, for pianoforte, violin, and violoncello— 
Madame Norman-Nexona, Mr. CuarLes HALLE, and Signor 
PiatTTI on és ne ss <s 
Conductor 


Mozart, 
Tours, 
Schubert, 


Schumann, 


Beethoven, 
Sin JULIUS BENE DICT. 





CRYSTAL PALACE ¢ SATURDAY CONCERTS. 
TWELFTH CONCERT—THIS DAY—JANUARY 17th, 1874. 


PROGRAMME, 
OVERTURE, ‘Le Nozze di Figaro” ; 
CAVATINA, “Ah! con lui (Sagfo)—Miss ANNA Wiiiams (her 
first appearance since her return from Italy) “ ° 
OVERTURE, “ As you like it” (first time of performance ) 
RECIT. and "AIR, “Lord, in youth’s eager years” (Gideon)—Mr. 
Sims Reeves. 
AIR, ‘* The Lord is risen’ (The Light of the Ww vor) —Mdme. “Pargy 
SYMPHONY in C (No. 9 
RECIT. & AIR, “ From mighty kings” "(Judas Maccabens)- -Miss 
Anna W: ILLIAMS ‘ 
SERENADE, “ Aubade "—Mr. Sins Reeves 
LIEBESLIEDCHEN from the music to The Tempest (Oboe obbligato, 
Mons, Dusrvcg) : 
AIR, ‘‘ Dove sei, amato bene” (Rodelinda)— Mapame Patey 
OVERT URE, ‘The Wedding of Camacho ” ; 
Conductor 





Mozart, 


Pacini, 
“Il, Hugo Pierson, 


C. E. Iforsley, 
Sullivan. 
Schubert, 


Handel, 
I, F. (Owen, 


Taubert, 
Handel, 
Mendelssohi, 
Mr, MAN Ns. 


NOTICE. 

To ADVERTISERS.— Zhe Office of the MusicaL WorLD is at Messrs. 
Duncan Davison & Co.’s, 244, Regent Street, corner of Little 
Argyll Street (First Floor). It is requested that Advertisements 
my he sent not later than Thursday. Payment on delivery ye 
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LONDON, SATURDAY, JANUARY - we 1874, 
(ree several occasions, lately, we wee dessiah attention to 
the manner in which public taste is either calling for, 
or sanctioning, the revival of the music of the past. About 
the facts involved there is little need to give particulars. 
Everybody who observes what is taking place in the world 
of art must be familiar with the strong evidence of a desire 











to know more of neglected and almost forgotten master- 
pieces. Our present purpose, in view of a fact so obvious 
and interesting, is to speculate upon its cause and signifi- 
cance. Cause it must have, like every effect ; and not less 
surely has it the significance of a mission to work out results 
in its turn. If there be anything positive in relation to the 
physical world, it is that nature is not handed over to the 
control of accident. It has fixed, unalterable laws, to the 
working out of which everything, from planets to “ ultimate 
atoms,” contributes in its degree. We believe the same 
obtains in the world of mind. Ideas are sown, take 
root, grow, and decay in giving birth to others—‘ that 
which thou sowest is not quickened except it dic ”—not as 
blind Chance would have them, but as the process is neces- 
sary to the ultimate highest development of our race. 
Bearing this in mind, we see every wind that ruftles the 
surface of public opinion arising in necessity, and charged 
with good. What, then, is the origin of the musical re- 
vivalism now fashionable among us, and what its tendency ? 
As regards the first part of the questiop, something must, 
no doubt, be allowed for a prevalent state of intellectual 
activity. Within the range of that activity, pur et simple, there 
is no consideration for anything except material to work upon. 
“Fresh fields and pastures new” is the universal cry; 
what sort of fields and what manner of pastures being a 
secondary consideration. Naturally, therefore, we find the 
musical intellect, at a time when contemporary genius can- 
not satisfy it, going to the past, and rummaging dusty 
closets for mouldy and neglected treasures. But, we would 
fain believe, the prevalent 1 revivalism means more than a 
desire to gratify a mental appetite. Let us endeavour to 
trace its origin elsewhere. 

In every department of human life, ignorance is darkness 
and slavery; knowledge is light and liberty. An ignorant 
community is the sport of whatever idea happens to come 
uppermost; it is the natural prey of the quack, whom it 
follows as the little children of Hamelin followed the “ pied 
piper,” all unconscious of and careless about the Whither. 
A musically ignorant community has not only the low tastes ~ 
inseparable from ignorance, but it blindly accepts what real 
or pretended leaders of musical thought say is good for it. 
A fashion in music, under circumstances like these, can as 
easily be made as a fashion in dress, and just as the entire 
beau monde goes right about face at the command of a man 
milliner dictating from the fi first floor of a house in the Rue 
de la Paix; so the ignorant public will accept whatever 
musical thing is put before them with sufficient persistence and 
assurance. Hence the seemingly illogical and arbitrary mode 
in which composers and their works are taken up and petted 
only to be set down and kicked. Meanwhile, the true and 
right in art remains, just as the sun continues to shine when 
clouds hide him from our view. It is to a fall perception 
of this fact that the cultured musical community ultimately 
arrives. With knowledge come better taste, a wider 
out-look, and larger sympathies. And thus do we see vindi- 
cated the deathless principle of true art, not only as an 
abstraction, but in its relation to the human mind. Protes- 
tant writers are fond of telling us that there never was a 
time when the “pure doctrines” of Christianity were 
without faithful witnesses. We may as justly—perhaps, 
more justly—say of the true in music, that. it has 
always had adherents, whether found in the eruditics of 

early works, or in the polished utterances uf modern masters. 
And, as the true and the beautiful can never he anything 
else, it follows that a cultured community cannot be in sym- 
pathy with the productions of one age alone, but must 
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embrace, in a greater or less degree, the productions of all 
ages. Have we here a clue to the spirit of revivalism that 
more and more spreads among us? It will not be dangerous 
to answer “ Yes.” 

The conclusion just reached is one of exceeding comfort 
at a time when, as now, new theories are starting up, 
and being advocated with remarkable volubility and per- 
sistence, It is no purpose of ours to judge those theories 
in the present article. ‘The questions they involve are 
wide, and not to be answered in a few off-hand words, 
But the fact may be stated that those theories cause grave 
disquiet to very many earnest and intelligent lovers of art 
—disquict not at all lessened in view of the eloquence and 
devotion with which they are enforced. Apart from 
considerations of results, we have nothing but praise for 
the advocates of what is called the “ Music of the Future.” 
They have the true missionary spirit in them—the faith 
that can move mountains. We see them rapidly finding 
more and more ready access to the public through 
the press; they crop up on platforms everywhere 
as lecturers and teachers, and they spare neither money 
nor labour to give their theories a practical illustra- 
tion in our concert-rooms. No wonder that such 
earnestness makes an impression, but we see in it, and its 
results, no cause for alarm. Assuming that mischief is 
heing done, it should be remembered that there is generally 
most smoke where there is least fire, and that a single 
flurrying goose can agitate the water for a long distance on 
every side. Nothing is more astonishing than the deceptive 
power of fussiness and noise. When Gideon led out his three 
hundred men armed with bright lamps and strong lungs the 
Amalekites mistook the apparition for that of a vast host, 
and took to their heels forthwith. Let us not be imposed 
upon ina similar fashion. But there is a more abiding 
source of confidence in the fact that not only is true art 
immortal, but only true art can live. Those who are con- 
cerned for the future of the vital principles of music take 
upon themselves a perfectly gratuitous burden. As well 
may a man trouble himself for the apparently waning moon. 
The moon is all right, and so is musical truth ; wherefore let 
" weak-kneed brethren” comfort themselves. 


RoyaL Atnerr TALL Cuorau Socrery-—Mendelssohn’s £ymn 
of Praise and Rossini’s Stabat Mater will be performed by this 


Society, on ‘Thursday next, the 22nd inst. ‘The solo singers 
announced are Madame Elena Corani, Miss Antoinette Sterling, 
Mr, Sims Reeves, and Signor Agnesi. Dr. Stainer will pre- 
side at the organ, and the performance will be conducted by Mr. 
Barnby. 

Sackep Harmonic Socrrery.—-Considerable interest will attach 
to the performance of )r, Crotch’s oratorio, alestine, by the 
Sacred Harmonic Society on Friday, the 23rd inst, as tke work, 
which was originally produced and received with great favour 
in 1812, has not been heard in London for nearly fifty years, 
and its revival is therefore almost equivalent to the production 
of an absolutely new work. ‘The words were selected by Dr. 
Crotch himself from a prize poem by Reginald (subsequently the 
well-known Bishop) Heber; and the music, while thoroughly 
scholarly, is understood to abound with broad, massive effects, 
well suited to the resources of the Sacred Harmonic Society. 
The principal solo parts will be sustained by Madame Sherring- 
ton, Miss Elton, Mr. Cummings and Signor Agnesi, ‘The per- 
formance will take place at Exeter Hall under the direction of 
Sir Michael Costa. 


Catro.—Signcre Stolz, Waldmann, Signori Vancelli, Steller, and 
Medini have been singing in Aida. 

Bosroy.—According to report, Mr 'l'heodor Thomas and his orchestra 
will take part in the Grand Festival to be given here next May by the 
Handel and Haydn Society, 
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WILD ANIMALS. 
(From “Another World.”) 


“ The hippopotamus exceeds the mite in size, strength, and useful- 
ness to man far less than do the riches yet concealed in the air, 
in the earth, in the waters, on the land, exceed those already 
possessed by Montalluyah.” 


Although the hippopotamus is to us the most valuable of all 
the wild animals, nearly all other beasts furnish us with mate- 
rials that are turned to account. 

The serpent, and particularly the boa, possesses wondrous 
properties. 
all that has life, is turned to some use. 
generally contain electricity of more or less value. 

A large body of professors are kept by the State solely for the 
purpose of examining the various medicinal and other qualities 


dirds of prey, many insects, and, in fact, nearly 
The living animals 


found in the fat, marrow, oil, bones, and carcases of animals. 

This is the mode of capturing lions, tigers, and many other 
wild beasts, when it is desirable to take them alive :— 

The huntsmen seleeted are men of a fearless, daring nature, 
and of great address and agility. 

A net of iron-work of very large dimensions is taken into 
the wilds most frequented by the beast. This net is placed on 
the ground, and covered over with leaves and other materials, 
so as to be concealed from view. 

Close to one extremity of the network a pit is dug, in which 
is placed a hut large enough to contain two men. — The pit is 
then covered over, though an aperture is left sufficiently large 
to admit air and to serve for observation and egress from the 
hut, from the top of which is an opening corresponding to the 
aperture above. 

In the centre of the net some dead goats have been previously 
placed, with a stuff of a very savoury odour, which the beast 
can sinell for miles off, and which is so strong that when he 
approaches, he does not scent the men in the hut. 

The rest of the hunters lie in wait in a secure place. The 
two concealed in the pit ate on the watch; and as soon as the 
beast has seized the goat, or is fairly within the net, they give 
the alarm by hoisting a long pole, and the men in ambush: slip 
out, and by a dexterous movement close all sides of the net, 
which is constructed with this view, so as to form one large cage. 

The efforts of the animals to break out are useless ;_ they first 
rage about in all directions, but the joints of the net are so 
constructed that they yield without breaking. 

When it is not desirable to take the animals alive, their 
capture is more easy. . One mode of killing them is as follows; 
—A man stations himself among the branches of a high tree, 
near the haunts of the animals, and holds a long pole which 
hangs downwards; and at the end of this a dead rabbit is 
fixed, in which, besides a strongly-smelling stuff, is placed a 
deadly poison. As soon as the wild beast sees the rabbit, he 
makes a dash at the pole, seizes the rabbit, eats it; and the 
effects of the poison being instantaneous, falls down almost 
immediately to expire. 

Dead animals are not allowed to be brought into the city, but 
are flayed in the country ; where are also our manufactories and 
other establishments, in which everything valuable in the car- 
case of the beast can be readily utilized. 

Some of our beasts are unlike yours; but the greater number 
are similar, though in many of these the nature of the animal 
may be somewhat different. Tigers, for instance, are in form 
like those on your wilds, but are not without generosity. Thus, 
they seldom attackeach other, except when the females are young; 
and after a fight, when one of the males has prostrated the other, 
the victor will lick the wounds of the vanquished, in order to heal 
them. After this the two will be friendly, the vanquished tiger 
resigning his pretensions without further struggle —Dermes, 


A) 


BIUGFRL FWFUFWUFUFVUFTFVFLENGRiU 








40 


THE MUSICAL WORLD. 


(Jan. 17, 1874. 





OCCASIONAL NOTES. 


Tne Messiah “ goes well” in Paris, M. Lamoureux gave his 
third performance in the Cirque d’Eté yesterday week, and the 
Gazette Musicale informs us that it was even finer than the 
others. “The crowd was great, and the reception of Handel’s 

Two choruses, ‘For unto us a 


[’Europe Artiste points out a very singular coincidence 
apropos of the performances of Thomas's Hamlet at the Grand 
Opera. During the rehearsals or repetitions of that work, M. 
Faure (Hamlet) lost his mother; M. Mechlaer (first grave- 
digger) lost his father ; M. Mermant (second grave-digger), and 
M. Hayet, who replaced M. Mermant, lost their mothers-in-law ; 
M. Lamarche, secretary, and M. Colenille, regisseur, died. 
To crown all, the theatre was burnt on the morning of the day 
which would have witnessed the 100th performance of this most 
sinister opera. Yet M. ‘lhomas lives on!! 


a ee 


CONCERTS VARIOUS. 


Herr Pau Semver has given his ‘‘ Drittes Familien Concert,” at the 
German Gymnasium, with the greatest success. The concert was 
opened with Beethoven’s Trio in G, well executed by Messrs, Semler, 
Heyne, and Weber. Miss Fanny Pieczonka played Beethoven’s 
Sonata Pathétique and Weber's ‘‘ Aufforderung zum tanze,” and 
received great applause. Herr Otto Schilzig sang a very fine song, 
“ Rhine King’s Daughter,” composed by Herr Carli Zoeller, of Berlin, 
in admirable style. Some duets by Mendelssohn were well rendered 
by Miss Fanny Heldane and Herr Volck, and Herr Weber gave also a 
capital solo on the violoncello with good effect. 


AN evening concert was given at the Athenzum Institution, Camden 
Road, for the benefit of their building fund. The concert attracted a 
very full audience, the programme being waried and select. The 
performance commenced with Verdi’s duet, ‘‘Si la Stanchezza,” sung 
by Miss Goodall and Mr. Vernon Rigby. Miss Goodall then sang 
Henry Smart’s “The lady of the lea,” and made a most favourable 
impression; she was loudly and deservedly applauded. Madame 
Elena Corani, in a song composed by Mr. E. Corani, ‘‘ Oh, say you 
love me” (which she sang for the first time), created quite an enthu- 
siasm, and was unanimously encored. She gave, too, Randegger’s 
‘* Marinella,” which was also re-demanded. Mr. George Perren, in the 
favourite romance of “Alice, where art thou?” gained his usual 
well-merited encore; and Mr. Vernon Rigby, in Blumenthal’s 
‘‘ Message,” Wallace’s “ Let me like a soldier fall,” and a graceful new 
song by Reichardt, ’Tis not the tear of grief,” sang with his well- 
known effect, receiving deserved applause at the conclusion of each 
song. Miss Salome Kerns, who possesses a good voice, attempted 
‘‘Ernani involami.” She has, however, much to learn. Misses 
Enriquez and D’Almaine sang some popular songs which were well 
received, Signor Caravoglia obtained his usual encore for ‘‘ Largo al 
factotum.” He also sang Signor ‘Tito Mattei’s *‘ Non ¢ ver,” accom- 
panied by the composer. Signor Mattei astonished the audience 
with his nocturne, “La Lyre,” and his new Valse de Concert, 
“ Braggiotti,” which he played in a brilliant and effective manner, 
gaining a genuine encore. He also gave, with Mr. W. H. Eayres, the 
violinist, Osborne and De Beriot’s duo concertante from Guillaume Tell. 
Mr. Thomas Harper varied the programme by a solo on the trumpet, 
which gave evident satisfaction. The concert was a great success, 
owing to the excellent arrangements and good management of Mr. 
Calkin Lewis and the committee. The conductors were Mr. E. 
Corani and Mr. C. Hargitt, who presided with their usual ability at 
the pianoforte. 





Tue Untcorn.—There exists an animal in my planet: like 
your heraldic unicorn. He is very graceful, but very ferocious, 
not heeding kindness, whilst harshness increases his ferocity. 
One mode of taming him for a time was discovered, namely, to 
feed him with oranges! I saw one who, a few minutes pre- 
viously, had been dashing about with reckless fury, and who, 
after eating some oranges, lay down quietly, and even licked 
the hand of the keeper who had fed him with the fruit. Par- 
ticular hurricanes bring swarms of insects, which never come 
near the unicorn; they seem to have a great antipathy to him. 
—‘Another World,” 











PROVINCIAL. 


Briegnton.—Mr. F. E. Gladstone has completed his first series of 
“organ recitals.” Compositions by the late M. Léfébure-Wely, Mr. 
Henry Smart, M. Lemmens, Mr, E. J. Hopkins, and Mendelssohn, were 
played by the talented organist.—At the Aquarium, last Saturday 
morning, Mdlle. Gaetano was the vocalist, and in the evening, Miss 
Grace Armitage. On Sunday evening, as usual, there wasa performance 
of sacred music by the band. The London and Provincial Orchestral 
Union, with MM. Ludwig, Saxby, Hamilton, Slowman, Clinton, as 
soloists, Mdile. Miriam (pianist), Miss Kerns, Miss Cressy, and Mr, 
George Perren, are to be the attractions this (Saturday) morning and 
evening, 

Epinsurau.—The Daily Review of Monday, January 12, says :— 

“Mr. Hallé and Madame Norman-Néruda gave their second and 
last recital this season on Saturday morning. As usual, at their con- 
certs, the audience was very large, alinost every seat in the Music Hall 
being occupied. ‘The following programme was performed :—Part I.— 
Sonata (piano and violin) in D minor (Rt. Schumann); solo violin, ‘Il 
Trillo del Diavolo’ (‘Tartini); the ‘Moonlight’ sonata (Beethoven), 
Part II.—Solo violin, fantasia on Faust (Vieuxtemps) ; solo pianoforte, 
Nocturne in F sharp major, Barcarolle in ¥ sharp major (Chopin) ; grand 
sonata (piano and violin) in G (KE. Greig). Both performers were at 
their best, and, although it appeared somewhat heavy, the programme 
proved to be well varied and most enjoyable.”’ 


Baru.—The orchestral concerts in the Pump Room take place three 
days in each week, namely, the afternoons of Tuesday, ‘I'hursday, and 
Saturday, the attendance being usually remarkably good. ‘The band, 
conducted by Mr. W. E. Salmon, is admirable. Since the commence- 
ment of the season, some of the programmes have been vocally relieved 
by Miss Edith Wynne, whose lovely singing created its wonted sensa- 
tion, Madame Gilardoni, Madame Poole, and Miss Pennington; Mr. 
Colson Phillips, Mr. Mellor, Mr. Jefferies, Mr. Bush. &¢.—Mdlle. 
Tietjens,and Mr. Mapleson’s Italian Opera company appeared at the 
theatre here recently, and were enthusiastically received by crowded 
and fashionable audiences. The renowned Teutonic “ prima” announces 
her annual concert in the Assembly Rooms for the evening of February 
4th, W.S. J. 


Witastow (Cheshire).—The concert given by Mr. De Jong and his 
party, on Monday evening, January 12th, was well attended. The 
programme (excepting a song for soprano voice, sung by Miss Thorley, 
with flute obbligato, composed, and the flute part played, by Mr. De 
Jong), was not remarkable for novelty; ballads such as “The Death 
of Nelson” (sung by Mr. Dumbille) and “‘ Hearts of Oak ” (sung by Mr. 
Lister) being too well known to need comment. Mr, Lavigne, the 
clever obcist, played a solo on airs from La 7 aviata, and Mr. De Jong 
one for flute onairs from Faust. These gentlemen also played a duet, 
which was one of the most enjoyable features ot the concert, The piano- 
forte solo pieces were brilliantly played (‘‘ without book”) by Mr, 
Horton C, Allison, ‘They consisted of his ‘ Tarantella,” a Romance by 
Henselt, and Li-zt’s Grand Fantasia on Mendelssohn’s ‘‘ Wedding 
March.” 


The third of Mr, Charles Hallé’s Orchestral Concerts was given last 
evening at St. George’s Hall, which was filled in every part, and no 
more attractive programme has been furnished for a long time. The 
leading feature was Spohr’s symphony, Zhe Power of Sound, which has 
not been heard in Liverpool for about two years. Respecting the per- 
formance there could not be divided opinions, Careful and intelligent 
treatment was given to every bar of the symphony; and the attention 
to little touches which go to make complete effect was never wanting. 
The opening, the martial episode, and the finale were special features 
of a “ readitg ” well-nigh perfect; and M. Vieuxtemps is worthy notice 
for his effective playing of the serenade. The other orchestral numbers 
were the overture to Leonora, a new concert overture by Rietz (which 
involved a good deal of work by the band to produce no very striking 
effect), and Gounod’s overture to Mirella. Mrs. B. Porter, who was 
vocalist, sang the scena from Der Freischiitz (“ Softly sighs”) with much 
vocal fluency and expressive effect, and secured a hearty recall 
after an exceedingly telling delivery of Handel’s “Let me 
wander not unseen.” Mdme. Norman-Néruda again secured a 
genuine success by her y laying of Beethoven’s Romance in F, and 
(with Herr Straus) Bach’s Concerto in D minor. Mr. Hallé 
not only conducted with rare tact, but secured a hearty encore for 
Chopin’s Polonaise in A flat. The sensation of the next concert will 
be a duet on two pianos by Dr. Biilow and Mr. Hallé.—Abridged from 
the * Liverpool Mercury,” January 7. 


Ravenna.—The advocates of women’s rights will be delighted to 
learn that one of the violoncellists in the orchestra at the Theatre is a 
member of the fair sex. 
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REVIEWS. 

tonert Cocks & Co. 

God Bless our Sailor Prince, A National Song, with Chorus, ad lid, 
Words by J. E. CArPEnTeR. Music by Srepnen Glover. _ 

The same arranged for the Pianoforte by SrepHeN GLOVER. 

‘Y'nese pieces have long been before the public, and have met with 

much favour. Nevertheless, there are reasons, needless to mention 

why attention should, just now, be specially directed to them. Both 
may serve to gratify the special feeling of loyal folk. 
Sumpkiy, MArsHALL & Co. 

School Songs for Junior Classes, by T. M. Hunter. Tonic Sol-fa 
Edition. 

Turs collection of sixty school songs, having won much favour in the 

ordinary notation, is now brought within the means of those who are 

taught upon Mr. Curwen’s method. ‘The pieces are well-chosen and 
very easy. 
J. B. Cramer & Co. 

The Miller and his Men. A Christmas Extravaganza by F. C. BuRNAND, 
with Songs by Arruur Suttivan, the incidental music composed and 
adapted by James F. Stupson. 

CuristTMas is past, but not so the time for harmless fun, of which the 

little work before is abundantly provocative. Mr. Burnand has here 

written in his most rollicking vein, the story being full of genial 
absurdities at which one needs must laugh. Mr. Sullivan is never 
more fresh and spontaneous than when bringing his talents and keen 
sense of humour to bear upon comic opera. ‘The author of the music 
to Coz and Box cannot help making a success under such circum- 
stances, and in the present case his reputation is fully sustained. Mr. 

Simpson also deserves praise for his share of a work which ought to be 

high in favour among the lovers of amateur theatricals. 


Sympathy. Melody by R, F. Harvey. 
Tuts is a moderato in E flat, with a variation. Pretty, but not 
strikingly new. 
Romantisches-Leben Waltzes, By Kéiter Biva, 
Very charming waltzes and almost as fresh as waltzes can be at this 
late hour of their day. Amateur pianists should note that they are not 
difficult. 
Il — Valzer per Canto, Parole di F. Rizerur. Musica di Avcuste 
Mry. 
A rivent and tuneful theme in F major. Not new, but agreeable 
and easy. 
The Lily of the North Waltz. By C. H. R. Marriorr. 
Tuts is one of Mr. Marriott’s best works, and by no means unworthy of 
its subject. The themes have much merit, and the whole is effective. 
A well-executed portrait of the Arch-Duchess Marie adorns the 
title-page. 
Le Fite aux Champs. Danse Rustique pour le piano par J. RuMMELL. 
WE commend this piece without reserve. It is highly effective in its 
way, because true in point of character, of sustained spirit and 
throroughly well written, Le Féte aux Champs deserves a place in the 
repertory of every amateur. Key, C major. 
Songs by Cuartorre C. Gitperr. J. Night and Morn. Ul. The 
Wanderer’s Return. 111. Name menot. IV. Sweet Eyes. 
‘Tne design and working out of the first of these songs do much credit 
to the composer, and it is long since we have met with a better thing from 
the pen of a lady. ‘The music is hardly adapted for popular use, but 
amateurs of taste and culture will find an advantage in making it their 
own. No, 2 (verses by Mrs. M. A. Baines) is of a simpler character, 
and may be justly commended to those who want a good easy song 
with unexceptionable words, No, 3 is equally simple, but rather 
monotonous in effect ; and No, 4 may pair off with No, 2 on the ques- 
tion of general utility and beauty. 
Sweet Dreamer. (Oh! ma charmante.”) Romance. Written by H. B, 
FarNtE. Music by ARTHUR S. SULLIVAN. 
Tost: who admired Mr, Sullivan's expressive song in its original form 
will be glad to have it with English words, even though the words be 
not always readily and perfectly intelligible. 
Novetio, Ewer & Co. 
The Cathedral Psalter, containing the Psalms of David, together with the 
Canticles and Hymns of the Church, &e., pointed for chanting. 
Tuts is a most valuable little work, and one which should be used in 
all ‘choirs and places where they sing.” The Revs. Flood Jones, M.A., 
J. Troutbeck, M.A., Messrs, J. ‘l'urle, J. Stainer, Mus, Doe., and 
J. Barnby have all had a hand in its preparation’ the result being 
unsurpassed for clearness, accuracy, and good taste. ‘Che difficulties 
rs duced to a minithum by this excellent manual. 





C. LONSDALE. 


Russian Melodies. Selected by Henry Joun Brsnor, Esq. (of St. Peters- 
burgh). Adapted to English poetry by J. J. Edited and Revised by Sir 
Henry R. Bisnor. 

In this case, also, there exists a good reason for revival. Russian 

melodies may be expected to come into vogue now, along with other 

Russian things; and the six pieces before us stand a good chance of 

patronage. The melodies—by Teetoff, Glinka, Varlamoff, and Lwvoff 

—are all full of distinctive character; the English words are good and 

suitable ; and the arrangement leaves nothing to desire. Quite apart 

from special circumstances, these songs have a claim upon the attention 
of amateurs. 
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WAIFS. 


Witp Bros Caveut sy Execrricrry.—The kind of electricity by 
which the body to be operated upon wil] be best attracted is well 
understood in Montalluyah. As a simple example, 1 will state that 
wild birds are caught by means of a sympathetic electricity. For this 
purpose a long, hollow metal tube is used, at the bottom of which is a 
globe containing a powerful acid. A receptacle at the top of the tube 
contains seeds much liked by the birds, They hover about these 
seeds, and, when they are within a certain distance, a slight pressure 
on a wooden spring causes a drop of the acid in the globe to escape 
into the tube, and so to set in movement a current of electricity, 
which, being very sympathetic to the bird, acts as an attractor so 
powertul, that the birds cannot get away. The tube is then gently 
lowered, and the birds are gradually drawn near to the earth, when a 
light net is thrown over the captives, and they are shaken into a cage- 
net at the bottom. Calmed by the electricity, they do not flutter or 
struggle when thus secured, It is very interesting to see the birds 
come nearer and nearer as the rod is lowered towards the ground, 
For electrical purposes it is necessary to catch the birds alive. ‘Those 
required for food are also caught in the same way, that they may be 
killed without pain—From “ Another World.” 

The life of M. Berton (proprietor of the Journal des Deébats), is 
despaired of. 

The Messiah was performed the other day in the Church of Unter- 
seen, Interlaken. 

Mdlle. Desclée is in Paris, but still, we are grieved to learn, in a 
very precarious condition. 

A new tenor, M. Genevoix, has appeared at the Italien. He is said 
to have a small but sympathetic voice. 

One of Handel’s concertos had a place in the programme of last 
Sunday’s concert at the Conservatoire, 

Malle! Clara Gottschalk has been playing some of her late brother’s 
compositions in Paris with much success, 

Racine’s Athalie, with Mendelssohn's music, still keeps the stage in 
Paris, ‘‘ Affluence du public,” says the Gazette Musicale. 

An English vocal quartet has made its appearance in Paris. The 
members are the Misses Siedle, Mr. Hemming, and Mr. Melbourne. 

Messrs. Foster announce a sale of fifty splendid old Cremona and 
other violins, &c., at their auction rooms, Pall Mall, on Thursday next. 

Mr. John F. Barnett has just completed a concert-fantasia, for the 
pianoforte, on the leading melodies in his cantata, The Ancient Mariner, 

Mr. W. Ganz is, we understand, to be associated with Professor 
Wylde as joint conductor of the orchestra at the New Philharmonic 
Concerts, 

Mr. John Cheshire, Professor of the Harp at the Royal Academy of 
Music, has just completed a cantata for four soli voices, chorus, and full 
orchestra, entitled Zhe Buccaneers. 

An oratorio, entitled the Coronation of David, by Mr. T. D. Leavitt, 
an American musician, was to be performed lately in Somerville, Mass, 
under the direction of the composer. 

The management of the Porte St. Martin offered M. Mounet Sully 
40,000 francs per annufn to break with the Theatre Francais. He, how- 
ever, refused, and has become a sociétaire of the latter theatre. 

Miss Emilie Glover, the talented young harpist (daughter of Pro- 
fessor Glover, of Dublin), has, our readers will be pleased to learn, 
entirely recovered from the severe accident she met with lately. 

A musical entertainment is announced for Monday evening at the 
St. Mary’s School Room, Whitechapel, by the boys- of the training- 
ship “ Goliath,” under the command of Captain Bourchier, R.N. 

Madame Patey announces a concert tour in the provinces during 
the months of March and April, assisted by Miss Banks, Mr. W. H. 
Cummings, and Mr. Patey. As this is the first tour the accomplished 
contralto has undertaken, there is no doubt the reputation Madame 
Patey has deservedly obtained will secure for it a successful issue. 
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Miss Julia Elton has been singing lately at Liverpool and Bristol, 
evidently to the satisfaction of “local” critics, for the Liverpool 
Mercury writes that— Of Miss Julia Elton we may speak in unquali- 


fied praise, and it might almost be said that she was the mainstay of 


the oratorio (Zhe Messiah). She sang, as she always does, with much 
care, and her phrasing was admirable.” Again, the Western Daily 
Press, writing about a performance of the same oratorio, says :—‘‘ Miss 
Elton always pleases, and never did she render the mezzo-soprano air, 
‘He shall feed His flock,’ more artistically than now. ‘He was 
despised’ was also an instance of perfect vocalization, and, but fora 
rule rigidly adhered to, would have been encored.” , 

‘The forthcoming report of the Chaucer Society is a satisfactory one. 
Last year the Society printed and paid for three years’ work in one; 
raised, by the Duke of Manchester's help, an Extra Fund of £270; 
finished its “ Siz-text” of the verse part of the Canterbury Tales ; found 
out who Chaucer's father, mother, grandfather, and uncle were; where 
the boy poet spent his young days—in Thames Street, London, close by 
his future work-place, the Custom+House—how he was ransomed from 
the French with the help of Edward ILL.’s £16 (leas by 13s, 8d, than 
the price of a equire’s horse); how he kept his counter-rolls at the 
Customs, tried to carry off Miss Alice Chaumpaigne, &e, We are glad 
to hear, too, that the Master of the Rolls and Sir ‘T. Duffus Hardy have 
ordered an official search for Chaucer records throughout the National 
Record Office, 

The nuisance of late-comers to London concerts, ladies and gentle- 
men, who rustle their silks and tread upon the toes of their neighbours 
in getting into their seats, is proverbial. In America it is very much 
the same, and it is with some interest that I observe the precautions 
taken by Mr. Theodore Thomas, the well-known conductor of New 
York, a man who cares more for his art than for his audience, to over- 
come this species of annoyance. During a late performance of Handel’s 
Dettingen Ze Deum, he insisted upon having the doors shut until the 
conclusion of the part. ‘Che committee remonstrated, but the conductor 
firmly replied, “It must be done, When you play Offenbach or 
‘Yankee Doodle,’ you may keep your doors open, When I play 
Handel’s Ze Deum, they must be shut. Those who appreciate the 
music will come in time. It makes little difference to those who come 
late how much they lose.” A little of the firmness of Mr. Thomas 
would have a salutary effect in some of our concert-rooms. Mr. 
‘Thomas has also an original manner of obtaining precision in his 
orchestra. Ata rehearsal of a symphony his band annoyed him very 
much by neglecting to attend promptly to his beat. He had remon- 
strated with them in vain, and, finally, out of patience, he threw off his 
coat and thundered out that the next time a man came in out of time 
he would come into the orchestraand “ thrash” him, The performance 
from that moment was precision itself, —(Cuerusino) Figaro. 

As two of our contemporaries, the Saturday Review and Atheneum, 
have lately reviewed a trade-reprint of the well-known collection of 
the Roxburghe Ballads, without even a hint of the existence of Mr. 
William Chappell’s edition of these Ballads, for the Ballad Society, 
we (Academy) think it only due to that gentleman, the author of the 
famous Popular Music of the Olden Time, to quote the account of the 
matter contained in the just-issued Report by the director of the Ballad 
Society :— 

* My attention has been called by some of our members to a reprint of the 
Roxburghe Ballads, published in parts—of which the first appeared last 
summer—by Messrs. Reeves & Turner, of the Strand. Having had no 
previous notice of the intention of any one to repeat (almost) our Society’s 
work—a notice which I should have expected any literary man to give Mr. 
Chappell or me—I was Jed to enquire into the circumstances of the new 
publication, and was informed that it was a matter of trade undertaken by 
the son of a bookseller at Brighton, who, having previously modernized some 
old printed texts,—spoiling correct sentences occasionally, altering good words 
like ‘dung’ (perf. of ding, batter down) to ‘dug,’ and introducing into one 
text, at least, passages written by himself as the original author’s,;—had 
resolved to discontinue these reprehensible practices, and adopt the better one 
of reprinting old texts as he found them ; and that he had resumed a formerly- 
entertained scheme of taking the Roxburghe Ballads as his to-be-let-alone 
texts. While applauding the resolve not to modernize old spelling, and spoil 
old words and sentences, and while recognizing th® soundness of the trade- 
judgment which took advantage of the fresh publicity given to the worth of 
the Lozburghe Ballads by our Society's edition, and the notices in the 
Perey Folio Romances, one would still have been glad if the new reprinter had 
thought the Bagford or some other collection likely to pay, and so cleared it 
out of the Society’s way. But, as it would doubtless not have paid so well, 


and as the Roxburghe Collection was and is, of course, open to anyone to 
reprint, the members of the Ballad Society can only rest well content that the 
readers of the Roxburghe Ballads are largely increased in number by the 
new reprint, and can only hope that the interest created in them by that 
publication will make them want to know more about the ballads than they 
tind in the reprint, and thus induce them to buy the Society's edition, by that 
most competent ballad-editor, Mr. William Chappell.” 





The London Glee and Madrigal Union, under the direction of Mr, 
Land, sang a choice selection of part-music at the annual New Year’s 
soirée of the National Temperance League, held in the Queen’s Concert 
Rooms, Hanover Square, on Tuesday last. The audience were evidently 
delighted, for they compelled the talented artists to repeat six out of 
the twelve pieces included in the programme. 

Miss Lucy Franklein, the clever pdpil of Mr. Wallworth, has been 
winning “golden opinions” in Ireland, where she has been singing 
the principal contralto parts in the operas given by the Carl Rosa 
troupe. The Cork Daily Herald, writing about a performance of Ji 
Trovatore, says:—* The part of Azucena was sustained by Miss Lucy 
Franklein with a force for which her previous appearances had in no 
way prepared us. ‘I’o the resources of an amazingly flexible voice, she 
adds intense power as an actress, and an earnestness which gives full 
expression to the lights and shadows of the character. The scene 
where the Gipsy recognizes Manrico was gone through with immense 
success ; and in the duet, ‘Home to our mountains,” she displayed a 
tenderness in marked contrast to her strong passion in the earlier 


passages.” 


Lecuorn.—L’ Africaine has at length been represented here. It was 
chosen to inaugurate the present season at the Teatro Avvalorati, 
which was crammed, Mr Byron was much applauded for his rendering 
of the tenor music, Signor Lalloni was an excellent Nelusko, Signore 
Fanny ‘Tabacchi and Marietta Rosetti gave great satisfaction as the two 
heroines, 

MUSIC RECEIVED FOR REVIEW. é 
C. Lonspate.—‘‘ Awake, my love,” by Teetoff, No, 6 of Russian Melodies, edited 
and revised by Sir Henry Bishop. 
Wittwy & Co,—* Her love won mine” and ‘0, do not ask me,” songs, by F. A. 
Schottaender, 





& SINGING 
ADOLFO FERRARI. 


THE FORMATION AND CULTIVATION OF THE VOICE FOR SINGING, 
Price 12s, 
London : Duncan Davison & Co., 244, Recenr Street, W. 


‘* The remarkable qualities of this book are the author’s freedom from conventional 
trammels, the strong sense of his opinions, and the novelty yet evident soundness 
of his precepts ; his work has consequently come into general use as a manual of 
vocal instruction,”—Daily News, 


DR. STOLBERG’S VOICE LOZENGE, 
For invigorating and ies > voice, and removing affections of 
é throat. 

R. STOLBERG’S VOICE LOZENGE is universally 
acknowledged to be the most valuable remedy for sore throat, hoarseness and 
relaxed throat, It should always be taken before singing or reciting, as itstrengthens 
the vocal organs, It is most extensively prescribed by the faculty for the throatand 
voice, Dr. Lewis of Basingstoke says he finds them most eflicacious, and in Dr. 
Copland’s Dictionary of Practical Medicine (Longman & Co.), they are strongly 
recommended at pages 872 and 1492, They are used by all the greatest vocalists and 
orators in Europe, and have been established over a quarter of a century, ‘festi- 
monials from Patti, Grisi, Lablache, Santley, &c. Sold in boxes, 1s, 14d. and 2s, 9d. 

by all Chemists throughout the United Kingdom and the Colonies. 


THE ART OF SINGING, 


New Edition, Revised and Improved, of 
A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE, 
By T. A, WALLWORTH. 


A method as used by the Author in the Royal Academy of Music, and upon which 
have been cultivated the voiees of his pupils, Miss Lucy Franklein, Mdlle, Alwina 
Valleria, and other successful vocalists. 
Full Music size, price 7s, 
London: HamMmonp & Co, (late Jutiien), 5, Vigo Street; and of the Author, at his 
residence, 86, Wimpole Street, 


‘li, RITORNO.” 
(“LE RETOUR.’) 
RONDO VALSE (with Italian and French Words), 
Composed by 
MICHEL BERGSON. 


Price 4s, 
London; Dunoan Davison & Co,, 244, Regent Street, W. 
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An entirely New Work for Educational Purposes. 


THE FIRST SERIES OF 


MUSIC COPY BOOKS 


CONTAINING 


J Hrog cessive Course of Justruction in Music, 


UPON A SYSTEM DESIGNED BY 


WALTER MAYNARD. 


The Exercises are set at the top of each page, and blank staves 
are left for the pupil to copy the examples given. The Rudi- 
ments of Music are explained as simply as possible. Diagrams 
of the Pianoforte Key-board are provided, by means of which 
the notes can be more easily learnt than by any other method. 
The fundamental rules of Harmony and Thorough Bass are 
practically illustrated, and a plan laid down by which Singing at 
Sight can be learnt without assistance. The Music Copy Books 
will, it is believed, be equally useful to master and pupil, by 
relieving the former from the necessity of constantly repeating 
the same rules, and ensuring the gradual progress of the latter. 


F RUDIMENTS. 
III. INSTRUCTIONS FOR THE PIANOFORTE, 
IV. lt RUDIMENTS OF HARMONY. 


V. 5 
VI, INSTRUCTIONS IN VOCALISATION, 


PART-SINGING, AND SINGING AT 
SIGHT. 


A SEQUEL 


To the First Series of Music Copy.Books. 


KEY TO THE SEQUEL. 


PRICE SIXPENCE EACH. 


CHAPPELL & CO,, 
50, NEW BOND STREET, LONDON. 


And all Musiesellers in Town and Country. 


BIRMINGHAM 


MUSICAL FESTIVAL, 


1873.: 











NV ESSRS. HUTCHINGS & ROMER beg to announce 
that the following New Works, performed for the first 
time at the Festival, are now ready :— 


The Lord of Burleigh. 


PASTORAL CANTATA. 
Written by DESMOND L. RYAN. 


The Music by F. SCHIRA. 


PRICE—In Paper Covers, 6s.; Bound in Cloth, 8s. 





FROM THE POSTHUMOUS WORKS OF ROSSINI. 


The Song of the Titans, 4s., 
National Hymn, 6s., 
Ave Maria, 4s., 


AND 


Cantemus, 4s. 





Break, Break, 


TRIO, 


Suna sy Mprtre. TIETJENS, Moms. TREBELLI- 
BETTINI, anp Mr. SIMS REEVES. 


Music by T. ANDERTON. 
PRICE 33. . 








PUBLISHED BY 


HUTCHINGS & ROMER, 





9, Conduit Street, Regent Street, London, W. 





Seth! Ee Since hg uo 
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THis DAZ. 





Price 2s. 6d., paper; 4s. cloth, gilt edges. 


Sacred Songs, 


ANGIENT & MODERN. 


A Collection of One Hundred Songs by the following 


Composers :— 


HANDEL. 
MOZART. 
MORLACHI. 
HAYDN. 
2OUSSEAU. 
MARTINI. 


Sir J. STEVENSON. 


Dr. ARNE. 
BACH. 
PERGOLESI. 

J. B. CRAMER. 
LOTTI. 
GORDIGIANT. 

A. 8. SULLIVAN. 


Sir J. BENEDICT. 


HENRY SMART. 
KNIGHT. 
ALEX. EWING. 


LONDON : 








MEYERBEER. 
BEETHOVEN. 
MENDELSSOHN 
CRESCENTINI. 
CHERUBINI. 
MEHUL. 
ROMBERG. 
MARCELLO. 
AVISON. 
WELY. 
SHRIVAL. 
ARCADELT. 
Dr. GREEN, 
STRADELLA. 
ROSSINI. 
HEROLD. 

J. L. HATTON, 
F. H. COWEN. 


BOOSEY & CO, 
HOLLES STREET. 


SYDNEY SMITHS 


FOUR 


NEW PIECES 


THE 


RUSSIAN NATIONAL HYMN. 


Grand Duchess Marie of Russia. 


Price FOUR SHILLINGS. 


DON PASQUALE. 


FANTASIA ON DONIZETTI’S OPERA. 
Price FOUR SHILLINGS. 


FOUNTAIN SPRAY. 


MORCEAU BRILLANT. 
Price FOUR SHILLINGS. 


CHANSON CREOLE. 


Price FOUR SHILLINGS. 








SYDNEY SMITH’S 
Four Hew Pianoforte Duets, 


FAIRY REALMS. Grand Brilliant Waltz... 
DEUXIEME TARENTELLE rT re 
LUCIA DI LAMMERMOOR. Fantaisie brillante 
LUCREZIA BORGIA. Grand fantaisie 


aac an 
ooo CO: 


LONDON: 





ASHDOWN & PARRY, 
HANOVER SQUARE. 
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